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Eneoling on a scaffold at BWI's new Southwest terminal, Guy Eemper fits a panel of his glasswork with help from Jason Klein (left) and John Mulkins,

Of “Celestial Passage,” the artist says, “The
orange is celestinl because it's like the sun, and
the little violet dots in it are lke plansts™

Stained-glass
artist Guy
Kemper lights
the way for
passengers at
BWI's newest
terminal with
a magnificent

swath of color.

By GLENN McMaTtT

BUN ANT CHRITIC

en btravelers descend by escalator
into Baltimore-Washington Interna-
tional Alrport's new Southwest Alr-
lines terminal, they will see a brilllant
orange and biuwe ribbon of translucent
stained glass shimmering [n the win-
dow bestde them.

The glass seems to Mutter and fMow lke a giant bird’s
wing, an undulating, 110-foot-long lick of sky blue and saf-
fron that paints toward the waiting ares beloa

That's precisely the effect Guy Kemper, the 46-vear-old
artist who created Celestial Passage, hoped to achieve in
the artwork that will be unveiled today ss part of the air-
port's 3264 milllon addition. Celeslial Possage iz both &
subtle traffic skgm (o rushed and harmied travelers and a
whimsical expression of the jdeal of flight for those who
will be alrborne shortly themselves,

"My Inelination wms to think in terms of some knd of
very futuristic space vovage or cosmic travel” says Kem-
per, a compact, wiry man with a full beard and plercing
blue ez, “To me, the orange is celestinl because (L like
the sun, and the little violet dots in it are like planets.”

The Lexinglon, Ky, resident may not e a household
name yvet, but his large, stained-plass [See Kemper, 8k
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Guy Kemper’s colo

| Kemper, from Page 1c)

publie artworks ean be seéen
around the country, from the
chapel windows of 5L Agnes
Convent in Fond du Lae, Wis.,
and the Jewish Heart and Lung
Center In Lowisville, Hy., to the
chapel windows of the Chureh of
the Resurrection near Colume
bus, Ohio, and the panoramic
glass mural at Orlando Interns-
tonal Alrport in Florida, Arnd,
next week, he will begin install-
ing another work in St Joseph
Chapel, the Catholic Memorial
it Grownd Zero In Manhattan,

The New York plece, titled
Rige, is n sweeping abstract de-
sign I1n bald strokes af red and
yvellow glass that resemble the
petals of a Mower or the flight of
Lthe mythical Phoenix and il
frame the chapel’s entrance,

“It’s & striking portal, like the
Are de Trlomphe or the monu-
ment in Washington Square
Park,” says Larry Hoy, the Hiur-
gical designer at the Ground
Zero site who broughl Eemper
into the project,

“It's & glass version of that
Kind of archway, and it speaks of
death and resurrectlon in the
same breath because it looks
ke it eould be either an explo-
glon or o beautiful Mower. IUs o
very powerful plece”

Kemper was well gware of the
gravity of the project.

"Obviously, & piece for
Ground Zero has to have a cer-
tain power and meaning,” he
savs. "But it alsa has (o be a
beautifl architectural orna-
ment — I deslgned it to respond
to the light and the space.”

Alrport authoritles at BWI
commizsioned Eemper to create
Celestial Passage as an “archi-
tectural enhaneement™ — con-
temporary bugzwords for artls.
tic pleces that break up the mo-
notony of publie spaces. Unlike a
painting in a museum, an art-
work In a public space must fit
in with iks surmoundings while si-
multaneously standing out.
Kempers piece works because
of the traveler's own movement
on the escalator: As the stairs
diescend, the bright orange and
blue swashes of color also seem
to move — toward the sky.

“BWI haz joined other major
airports [n providing architec-
tural enhancements that help
create a strong sense of place”
gavs airport spokesman Jona-
than Dean. “This particular en-
haneement reflects the airport's
commitment to providing a pos-
ithve and memorable travel ex-
perfenee”

Eemper began work on the
BWI project by studying the
bullding’s architectural plans.
Then he made a to-scale model
of the termknal in his studio —a
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A digitally enhanced Image of a model construction of Kemper's “Celestial Passage.”

replica big encugh for him to
peer inside and detailed enough
for him to envision the interior
from the perspective of someone
wilking through it,

1 tried to visualize every as-
pect of the bullding, including
its psychological effect on the
people using it,” Eemper ex-
plains, *What I have found is
that a space will actually tell you
what it wants if you Usten eare-
fully. If you're quict, the space
will speak to you In terms of
composition, paleite and ges-

ture — all these things will be
sort of whispered In your ear (f
wir're listening "

It took Kemper three weeks to
make the model. Then he spent
ton more weeks studying it. =1
was visualizing the carpet, the
walls, the windows, everything™
he recalls. He tried to take into
aceount the Hkelihood that pas-
sengers waiting to board air-
planes likely would have more
time to ook at the piece than
those who were arriving, The
latter wusually just want to get
home.

“Finally, I sal down and
started to paint, and it's as if the
whole plece just came right out
of my brush,” Kemper recalls.
“I'm & very spontaneous sort of
person, and that's the way my
work is. .. It's not about intellect
or ratlonal rezponse. Its really
about this thing from the heart
and an emotional, gestural sort
of energy.”

Indirect career path

Eemper's path to becoming
an artist In stalned glass was
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Stalned ginss artist Guy Kemper cleans one of the Minal panels before (4's Installed at the new Southwest Alrlines terminal ot BWT.

meandering to say the least.
Though his family 18 originally
from the Eastern Shore, Kemper
and hiz siblings were born in
Louisville.

The artist majored in Sodl and
plant sclence at the University
of Kentueky, then joined the
Peace Corps, which sent him to
the West African natlon of Sk
erra Leone to work in the rice
paddies. But he contracted ma-
laria & few months later and had
to eome home, where he spent
soveral months recovering,

Mext he found a job ot an &n-
wironmental engineering firm
that specialized In industrial
waste cleanups. But he soon
gquit to work on a tobaceo, hay
and cattle farm owned by @
rriend.

In 1864, with 2,000 in savings,
Eemper rented a storefront in
Lexington, and opened his own
business making and repairing
stained glass windows. “I
thought [the business] would
probably faill when I started i1,"
Eemper recalls. “But then 1
thought, “What do I have to lose,
really?® "

Why stained glass? As Kem-
per tells it, he had always been
interested im art, but never
thought he could make a living
at It. Stained glass offered & way

rtul sight for soaring eyes

to work with the basic elements
of light and color and still pay
hiz bills.

“Gilass s such a mystical and
seductive material,” he says,
“but what T really love working
with is Hght. I call it painting
with lght because the most ex-
citing thing to me is the interac-
tion of light In space; glass is
what does that.”

In eaollege he had taken studio
clazzes in palnting and several
art history courses (he also
brtefly consldered & theatriesal
camer). And since ehlldhood he
has loved Lo draw and palnt. “T'd
paint little watercolors and
things" Eemper savs, “but 1
didn't take [t that serlously.
Muostly I was & craftsman who
liked to carve wood and things
like that*

A significant encounter

Eventually Eemper began cre-
ating stained glass works for
churches, hospitals and Hbrar-
s, Im 2000, he won the commis-
sion for the Orlando airport win-
dow, his first large project, and
fior that hie traveled to Germany
to eonsull with Wilhelm Derix,
ane of the world's leading glass
fabricators. Their encounter
proved a turning point in Kem-
PET'S CAFREr.

“Wilhelm and I really saw eye-
to-eve" Kemper recalls, “He only
wants to do the most beautiful
wWork: money was secondary. For
him, beauty is the primary issue,
which has always been my atil-
tude, ton”

For the BWI plece, Eemper
created the design and sent it to
Derix’s studlo, There, master
craftsmen realized the concepl
by etching sheets of laminated,
hand-blown glass with acid,
treating them with enamel
paints and refiring the glass in
kilns to reproduce every detail of
the original painting.

“That's why this Is the most
expensive glass in the world, as
well as the most beautiful,”
Eemper says. “You can't get
these effects by painting & nor-
mal sheet of glass These mate-
rials have a texture and a kind of
internal lght that is unlgue to
hand-blown glass.”

Hemper feels his partnership
with Derix's studio has allowed
him to realize his potential a5 a
painter and an artist. “1 still
can't paint very realistieally” he
admits, “I'm better at drawing,
but only enough to make a lv-
ing.

“What I do have 15 a knack for
knowing what the space i85 ask-
Ing” Kemper concludes. “Most
artists are narcissists — they do
their own thing and make the
space canform to their vision. 1
am the opposite, T Hve In the
space and try to conform myself
to what {f wants.”




